VESSELS

DANIEL K. BROWN
Original music by Mark K. Johnson

V ESSELS is a world premier interactive multimedia insttila commissioned
by Museum of Wellington City & Sea — Wellington Musns Trust for the 2010 New
Zealand Festival of the Arts.

It consists of 33 transparent vessels of wateresudgd upon the central atrium wall
of the Museum, illuminated by spotlights from abové&he vessels are arranged in
seven lines of five, with two missing... The wallits a backdrop upon which a
myriad of water reflections emanate from the vessel

VESSELS is inspired by Dante’s early-f4century epic poem, th®ivine
Comedy, which predicted that directly opposite Jerusalerthe great oceans of the
southern hemisphere lies an island, above whiatesha constellation of four stars in
the shape of a cross. Atop this island sits thgirmal Garden of Paradise. An angel in
the form of a devine white bird eternally pilotsssels of souls from the underworld
to the island shores. Ripples of light emanateftbe vessels, so radiant that the eye
can barely endure thenRyrgatorio, Canto Il of XXXIII)

Original music by Mark K. Johnson establishes thensls of a ghost vessel silently
approaching the shore, and then eternally recealmog again. The music contains
the whispers of the tide; the sounds of the seaatépy in endless cycles; the
haunting echoes of a ship’s bell in the distana@nimg of obstacles.

Overtones of the music create vibrations within #¥essels and result in changing
patterns of water ripples above. Visitors aretenito touch the water, making the
ripples magnify.

This interactive work represents the threshold ey land and sea, light and
darkness, time and eternity — the intermittent zbaaveen life and afterlife. The
piece is activated by the touch of music and thehoof visitors, witnesses to the
world of souls.



About the Artists

Daniel K. Brown, visual artist

Daniel is associate professor of architecture aesigth at Victoria University of
Wellington. His multimedia installations have apmehannually in Rome and New
York since 2005, in association with the City ofrR®“Birthday of the Eternal City”
celebrations, New York River to River Festival, RorBummer Solstice Festival
(Solstizio d’Estate), and the Festa Europa dell@ibdu(European Festival of Music).
His international installations and music/performaarpieces challenge presumptive
definitions, prescriptions and limitations of arnelgitural and urban space. In his work,
he explores and evidences how architecture andudwan environments can be
redefined through use of projection, sound, antécabn inhabited by history and
mythology. Brown holds a Master of Architecture gEgfrom Yale University and is
the recipient of eleven teaching awards and nunsedmsign awards. He is the
recipient of three design research fellowshipsuditlg the Fulbright in relation to his
interest in architecture relating to symbolism aadrative. Over the past 25 years he
has collaborated in projects around the world fréapan to Mexico, from Saudi
Arabia to Spain, and within the United States.

Mark K. Johnson, composer

Mark studied music at the University of Nevada #mel Manhattan School of Music,
and he went on to complete an MA in Music and So€leeory at New York
University: “Music Aesthetics as a Response to 8dChange”. His primary interest
is narrative music, and he is currently working laobratively on international
productions for Italy and New York entitled “Siren'Song”, “Overtones”, and
“Rivers of the Underworld”. Before initiating htsareer as a composer, Mark was a
tenor soloist for the University of Nevada operabuating at Lincoln Center in New
York in 1989. Mark taught Sight Reading / Dictatiand Music History /
Appreciation at the University of Nevada from 19B80 and is the recipient of
numerous music awards and scholarships.



